
eight types  

of typefaces



 

this presentation 

is an overview. we’ll  

get into more detail  

as we go along.



serif type families

humanist 

old style 

transitional 

modern 

egyptian / slab serif



humanist
wide set 

oblique stress 

sloping bar 

small x-height 

slanted crossbar on lower-case e

efghik



humanist
began in italy in 1460s 

gutenberg’s moveable type, 1455 

 

aldus manutius 

nicholas jenson 

revived by william morris in 1890s

humanist refers to “humanistic 

handwriting”

venetian refers to printing capital 

of the world at that time



old style
slanted stress 

medium contrast 

oblique ascender 

captials usually shorter  

than ascenders 

relatively narrow

Efghik



old style
very popular today,  

especially for books

late 15th to early 18th century 

popular in france, italy, netherlands, 

and england

broad category



transitional
high contrast 

near vertical stress 

sharp serifs 

small tears

efghik



transitional
roman du roi

greater precision due to  

development of engraving tools

refinement

baskerville: 1757

better printing technology, ink and 

paper allowed for crisper forms



modern
high contrast 

vertical stress 

FIne serifs

efghik



modern
firmin didot,  

french type designer: 1784

giambattista bodoni,  

italian printer and type designer 

created a typographic manual with a 

treatise on proper printing 

1818

uniformity of design, taste

drama



egyptian 
slab serif

square serifs 

little or no contrast 

wide set 

large x height

efghik



egyptian 
slab serif

square serifs 

mécanes 

born along with advertising

early 20th-century, sometimes  

made of wood



sans serif type families

grotesque 

geometric

humanist



grotesque
more or less uniform lineweight 

fairly square

perfected in germany in late 1800s

thinning strokes at junctions

very large x height efghik



geometric

Afghik
based on geometry 

repeated shapes over and over 

strict consistency between forms 

pointed apex

inspired by bauhaus, 1920s 

austere



humanist
contrast between thick and thin 

thickened finials 

tight radi 

double-storied g 

edwared johnston’s london  

underground, 1920s

efghik


